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[ XV1. Intemationaler Byzantinistenkor gref |
AKTEN I1/5 '
Jalirbuch der Ustenreichischen Byzamtinistic

32/5
VASILES KATSAROS ,‘- _SQNDE@BRUGK

MIA EPEIITOMENH EKKAHZIA ME ,, ANEIKONIKO“ AIAKOZMO
2TO XQPIO ZTAMNA THXE AITQAIAZ

Me 800 mivaxeg

MoAD xovTd oT1d xwpLd Ztopuvd tfic AltwAlac! elxo émionud -
veL &md t6 xarokalpt tod 1969 £vav gpeiLnopévo,uLkpd,otavpdoxn-
po vad,kpvpuévo kupLoAekTikd otd EBapoc’ T dratnpnuéva oTOL-
xela tov EdeiLyxvav amd Thv mpodTn €naef pé TO pvnuelo mhg €mpd-
KELTO yLA BuZavTtivo kThpLo. ZTHV €UpUTEpPn mepLoxh THC koLvo -
Ttag Unfipxav kal dAAec BuCavtivéc €xkkAnoleg, dnwg § Epelmo -
névog vadg tov "Ay. 'AnooTdAwv,ol Ao “ExkAnorég xal & vadg
tod "Ay.Tlewpylov,uvnuela mol mapovolalav té xabéva L&ioaltepo
- xL 6Aa poZl vevikdTepo - EvdLoagépov yiL& TH Buloaviivh Tomo -
voaploa Tic meproxfic mol peAetodod? kal N o6mola dviike &xkAnoro-
otLkd oTh Sikatodoola tThg &miokomfic 'AxeAdouv?®.

Ztd 1975 pall pe td onpovtikdétepo pvnueto th¢ meproxig,
6 vad tAc &miokomiic "AxeAdov®,&vivav ebpltepa yvootd xal &bo
pvnpeto &md THV meEpLoxn Tiig Xtauvag,ol dvovupeg Avo 'ExkAnor-
éc®. 'Qotéoo 8 vadc tOV "Av.Qeodmpwv,dv kol yvwotrdg otfhv To -
nLkh mapddoon TdV mepLolkwv®,éEakorouvBoboe vd mopapével dyve-
oto¢ othv éniLatnuovikn £pevva. Altde fitav & Adyvoc mol pé ma -
pakivnoe vé& doxoAnbd tdtoltepa pné Té pvnpelo.

"And td TéAN tod 1976 fitav €toiLpo kxal 566Onke yiLd vd &n -
pooLevTel,0f €lBLkd TLUNTLKS TOWO YL TOV,pakapltn mLd, xadny.
StuALavo IMeAexkov(idn,oxeTikd peAfTnud pov yid 16 vad tdv "Ay.
Oeodhpwv’. ‘0 TOHHOG alToC SUwE YVOPLOE uLd poaxkpdxpovn €kdott-
K\ mepLnéteLa, xwple O¢ thpa vd del TO @dc Thg dnuwooiLdtnrtag. 'H
ovvToun avth dvokolvwon AnoBA€neL otd vd kataotficer eVplteEpQ
yvooTd T6 dELdéAoyo pvnueio®.

Té kthpLo: ‘0 vaode tdv "Ay.Ocodwpwv €xeL o€ katoyn Td
oxfina £AevBepov otavpod (BA.elk.1) xal piLkpéc €owtepLkég Sro-
otdoetrg (6,70 p.ufikog pé thv aPida xal 4,35 p.nAdtog) .Avatn -
pel ot onpepivh katdotaoh tov pdvo tolg TOLX0UG,ToU Kupalvov.
TaL o Ulog &mné 1,10 €wc 2,60 p.(BA.elx.2).00l xapdpeg mol «é-
Auntav té Téooepa okéAn tod otavpod xal O TpoDdAAog otTh SLa -
otavpwofy Toug Exouv kataméocel. Kataotpappévo elvar €milong kol
16 éndve tpfina tfg pikpfic fuirkvkAlkiic kdyxne toG I.BApatog
(xopdfic 1,55 p. kol BEAovg 0,90 u.), mo ovVENTETOL OTO AVATO-
ALkd okéAoc Tod otavpol. AVo dvolvypata,€va otd kévipo Tol du-

TLkoD okéAovg kL E€va 01d vdTLo, xal Subd pixpéc kdyxec,mol d&-
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volvovTatr oth BopeLa kal vOTLa TMAgLpd THAC AvaTtoAlkiic kepalag
(Opoug 0,75 p.,mAdtovg 0,50 p.: 1 votLa 8év owletal dxkepaln),
OAOKANPOVOUV TN OCUVONTLKN TepLypaoll TAC dratnpnuévng &dpxLTe-
KTOVLKAC ToD upvnuelov.

TumoAoyla: “Amd tumoAovikn dmoyn & vaodc mol péc &maoxo-
Ael dvihkeL otnv xatnyopla tHV pvnuelov ol €xouvv o kdtoyn
TO oxiuo £AEV0gpOL OTAVPOD, TLTOAOYLA TOU yvOpLoE eVPVUTEPN BLi-
doon oTl¢ dvatoAlkéc mepLoxéc tod Bulavrtivod kpdtoug,Ttn M. A-
ola kol v Kimpo,xal mLd mepLopLopévn oth BaAkavikn Xepodv -
vnoo? . X1h A.Zteped OUmdpxouvv &pkeTd mapodelvuaTta vadv avTod
100 TOTMOL TOOO &mMd ToUg BulaviivolLg 600 kal &md tovg petaBuv-
cavtivoe xpovoug ! .

IuvkpLTLkhy Epsvva dvapeca otd mopadelypoata TOV vadv ot
oxfipa €Ae00epov otavpod,kal dvapopLkd pé t6 Ofpo tiic xatdTa-
£Nc tovg,évtdooelr 1d vad tov "Ay.0co0dopwv ogf pid yevikdtepn
katnyopla pvnuelov ué dmapaltntn mpolinddeon thv todtnta V0
OKEADV TOU O0TOupoD mov dviAkouv otdv Ldro dEova,bnouv dvikel to
57% meplmov TOV YVOOTOV EKKANOLGV Thc (Stac tumoAoylac!! .El-
drtxotepa Suwe 6 vadg umopel vd £vrtaxlet,obppova HE pLd Katd-
TaEN mol ouvdudlel Tlg dmdPeLc TOV xabny. Av. OpAdvdouv'® «xal
NLk .MovtoomoUAou™® ,0T6v timo: B=N<A=A. ZTAV mepLopLopévn SLé-
kpLon tfic katnyvoploc adtiic dvikouvv napadelyuato vadv Tod EA-
AcBLKOD kuploe xopou émd v Kpntnlith AéoBo'®, thAv Alyiva'®, thv’ At-

»

Tk, f odamd T ZepBlall

‘H xpovoAdynon tol ktnplov: Elvol yveotd §tu yvevikd Td

tumoAoyLkd otoLxelo THV vadv o€ oxfipe €AedOepov otavpold Jév
TpoopépovTaL yid TH xpovoAdvnon toug P, ué £faipeon lowc THV
gppdvion £vdc ouvoAou pvnpeiov pé pLd CLYKEKPLUEVN TumoAovla
kol pé td t6La xataokevaoTLkd Sedopéva othv {dLa vEwypapLkh
nepLoxh. "AopaAitatepn xpovoAdynon tol vaod ToOv "Ay.0co0ddpwv
noapéxovv Long & Tpdnoc kataokeviic kal N popeolovlia THg TOLXO-
doplag tov.

‘I touxodopla tod vaod TAc ZTapvag,dand dpyolc AlBoug xal
dpbovo doBeogtokovioud,mopovoLACeEL TH HOopen TOV Covdv mol Opl-
covtoLr &mnd povh i ouvvnOwg SumAn oesipd TALVOwv dvd 0.30 - 0,35
p. (BA.elx.2). "H dLdtatn todv AlBwv o oTphoerg pé mapeuBoAn,
O opLopgEveg Gnootdoetg,opLiovtiov Covov &nd dVo ovvibwg oeL-
péc mALvOwv ouvyxpotel Eva cbotnua Soufic mol umopel vd Oewpn -
0el dtL dvrimpoownever €va petaBatikd otddro dnd TAV moAaro -
xpLotTLavikhn torxomolla (né tic EmdAAnAec Tovec tdV mALvOwv)

othv ToLxodonla €véc ouvorou EAAABLKGV pvnpelov tod 100v al.
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(né¢ CThdveg &md pLd oerpd mALvVOwV) ?® pepLkd dnd td dmola yeiLtvi-
4%ouvv pé 16 vad mol pdg &maoxoAel. 'Amd Thv dmoyn adth 1 ToL-
xobopta ToD vool TAc Stapvdc unopel véd Bewpndel dpxaixdTepn
&nd Thv TouxoBoulo TdV vodv thic Mévigevac?, tic Tpipvutodc?, Tdv
dvoTepov pepdv thA¢ Tolxomoilag Tic Mdotpou?katl tfic "Ay.TpLd -
dac tfic meproxfic Mavpikac?., "Av ocuvetetdoeL xavelc tlg TumOAo-
vikéc dpordtntec, ThHV katdotaon Srathpnong (ué ) uevdAn €mu-
xoudtoon) ,Td KATOOKEVOOTLKA Kol poppoAoyLkd dedoptva dvapeoa
othv 'Ay.TpLdda xai Tobc "Ay.@codmpouvc,unopel vd KoTtaAREeL
otd ovunépaoua StL Té HVo pvnueto Tol {8Lov yvewypapLkod xbpou
BolokovtoL kol dnd dmoyn xpovoAoyikn mdpa TOAD kovid: O uL&
neplodo SnA.mov kaAVTTEL TO petalxpLo tod Yov-10ov al.? 'AAAG
kal &mé thv Toixodouila THV Ao 'ExxAnoidv?®, moapd tig SpordTn-
Tec TOV UALKOV,T pHopon TAc TOLxodoulag tdv ‘Ay.Beobdpwv mopov-
oLdetar Oc dpxalkdtepn’ ®ote td agtavpdoxnuo pvnuelo otAv me-
pLoxfi ThAc Ztapvac elvaL kol 0 mMaAoLOTEPOC £wC TOPO YVOOTOG
vade tne.

‘0 ypoanmtde SLdkoopoc tod pvnuelov: Té dratnpnuéva Aclyo-

vo. TOV TtoLxovpaoLdv mov drakoopodoav GAAOTE TLG £0OTEPLKEC £-
niredvereg to0 vaod mapovoidlouvv EexwpLotd evLowépov,EmeLdn
a) dvikouv dvapelBoAo otd dpxtkd KTAPLO,CUVENDS AVILRAPOCWNEL-
ovv mpOLpa delypata Coyvpaolkiic dnd thAv meproyh’® B)ovvaviolue
0’a0TEC CoypooLkn plunon dpbopappap®oewyv,dnnXAoELe £mouévog
TOAALOTEPOV AVTILANYEWY viéd dLakdounon, # Ttéd potiBo TOL OTOAUL -
pol, mol Epapudotnke ocvxvd of dveikovikd mpoypduppoato pE MOAUL-
molkLAn mpoBAnuaTLkf xal mod ocuvdédnke,d8nmwc elvoar yvootd, upé
ocuvBerLeg thic elxovokAaotTikfig mepLddov. Ipéner dotdoo vé TOVL-
otel §tL xpnoiponotd TO6V Epo "dverkovikdg' £vreAdc ovpBatikd,
€neldn Td BepatoAdyLo TOV Sratnpnpévov toilxoypooLdv elvoar G-
veLkovekd, xople véd moapaBAéno td yveyovdg 6tL &dyvoodupe €x v
npoypdtov otd  oUvoAd Touv TO elxovoypapLkd mpdypoupoa mob Egap-
pdotnke o’adTh TAV €KkKkAnola.

'0 didkoouoc Tfic QUidac ToDd I.Bhpatog: TZThvV AWlda tod I.

BApatog ohOnke tufina tolxoypoenuévne EmiedveLac: TPELG mAATLEG
ToLvieg (nAdtovg 0,20 p.),x00TOVOD XPOUOTOG,0dV TAPAOTEBEC,
drapopehdvouv peTaEd Toug dLdxwpo,kéumovg mod yepllovtoL pé ouv-
vexn mpog té& £€ndve (o€ Uyog 0,59 u.) veouetprkd,popBoerldf xo-
opfipato (mpoomdBeLa v'dnoboBel Cwypoptkd £vOeTn TEXVLKN oOpus
sectile)? f BrooTikd OxEdLO YEWUETPLKOV oxnudtev (BA.elx.3).
Aromiotover koavelg edkoAa th ovyyéveia altod tol Siokd -
opov pé AdvdAoyec moAaLOXpLOTLOVLKEC ToLxoypaplec?®, dote 1 &mno-



400 103 Die Kunst in der byzantinischen Gesellsehaft

Un obppove pé TV omola EmLBLmveL oTd vad TG LTauvac TaAdLO-
XPLOTLOAVLKO OepaToAdyLo UTOPel vd diatunmmnlel xoplc £mipuAd -
relc. TpoBdArel Suog eliova té €pdhTnua: dnoteAotoe B Srakdoun-
on adTn WEPOG EVOg OAOKANPWUEVOU O£uatog ol AVAITUTCAHTOY otV
aulda xkal dvrikabLotovoe KaOLeEpIEVo OEUaTOAOYVLO adTOD ToD XO-
pou i 8€v fiTtav mapd pLd dnd TLG ouvnOLopévEC SLakoounTLkéc
taLvieg MOV TMEPLTPEXOUY OLVADOG Td KathTEpa pépn THOV 1o LYOV
oTd EOWTEPLKO TOV VOOV ;

Té dedoptve 1o nvnpelov €nitpénouy THV dnokatdotaon Tod
oxedlov: Tobto TeElVEL V& OAokAnpwlel G¢ 16 Ufoc mod mANoLECeL
TV modLd toh mapablpov T kdyxne (oé Vyoc 1,31 p.)2."Av An-
wPolv OmoYn ol uikpéc dvaroviec tob vaol xal 6 Bhoc Thc KOy-
NG, umopel v'dmokAeroTel pé kédnoira BefardTnta N BnapEn popedv
0TO XolAo Tiic xdyxne tobd I.BhAuatoc.

Arapopetikn elvoal £84AAOL N popen ThHC drLakoountikic toL-
viag o¢ jikpd dratnpnpévo tufipa ToLxoypapnuévou €mnuxplopartoc
otn BdpeLa kepala tol atavpod, 0,40 HomAoTepa dnd td onpepu-
VO 8dmedo. 16 SrLakoountikd 0 ua e Covng pLpeitol duvydaAltn,
VO 0T6 TOAUTLHO DTOAELUNG BLATTLOTOVE L kavele t6 xaunAd Uioc
TAC MAPVENC, HLbc KAOTAVOKAKKLVIC dLaxwpLotixkiic towvioc mol O-
plletar dnd Aevkég vopaupéq,xal drakplver éva Koupdrr a&nd tov
Kuavodxpolo K&Uto thc Tolxovpagnuévnc ¢mLopdveLac, tic Omolac &-

YvooUpe TO OeuUaTOAOYLO.

"0 8itdroopoc TAC xdYXNC TRC npo0eong: LThV kKOyxN TAC mMPod-

Oeonc dvamtooetalr Td Béua oD PUAAOMSPOU otavpod. ‘0 otavpoc
dmodidetar pé MEMAATVOUEVEG TLG GKpEC TOV Kepaldv,mol ATOAN -
Youv otlc yvwotég "otayoéveg' kol Tovg XapakTnproTtikove "Al -
Govc" 1 "pAAa'. And T Bdon ToT otavpod, ol BubliletoL of pLd
Kuavoxpoun tawvia pé dmompdoLvn mapueh, ExkebovTal BAaotol dxaw
Bag, ol dvépxetar oxedov B¢ 16 Bloc THV 6pLIOVTLOV Kepat®dv (BA.
el ) &

T6 Ofpa toll puAlogpdpou ataupos oupBoAlCeL,dmwg elvaLr yvor
0to, th cwtnpla kal th Lon'elvar goptag fi mnyh_Gefic®. AdTdc el-
var xal O Adyog mol 1O karéortnoe TpoopLAec o’ dAoug tolg Topeig
the BuTavtiviig téxvng kal f ouxvi mapouvola Tou of Epya Coypapl
kfic ¥, (6loc vyAUTTLKAG ¥, nikpoTexviag ¥, vouLopdtov® f oppay Loy ?®
dnaoxoAnoe 1600 TOVC TOALOTEPOUG®® Soo kal vedrepouc gpevvntéc’’
‘0 G.Millet ovOX£TLOE TH OUXVA TAPOVOLA TOU Hé thv elxovoua -
xta® "0 D.T.Rice dLéxpLve 8o kbuata dvdmtuEnc Tod potifBou.Td
belitepo pelpa kdAvnte tév 100 xal 110 ol. ki AnAGONKE oTd Bu-

gavtio xal Thv "ITtorla® . O I'.xal M.Zotnplov &vayvopLoav gtole
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ouvpuBoALKOUC Xopaktiipeg Tol "Cwomorod otavpod' THV Exepoon evidc
nveduatoc tiic émoxiic and to6v 70 &c tov 110 al.* Elvar yvooth
¢nlong N Extoaon thc Aatpelag tod otouvpod O0TlG AVATOALKEC Emap-
xlec ToD BuCavilov &nd mpoLpdtepouve xpdvous GAAG xal katd Thv
{6La meploBo™ .

Ttd Bépa tod @UAAOQPSOpoU oTavpold TA¢ Ttauvdc Umépxouv L -
drLalTepa XAPAKINPLOTLKG mol dmopakpvvouv TRV napdotaon 4nd 6-
VAAOVES CwvpopLKES dAmeLkovioeLc o€ TAeovc TAC MOAQLOXPLOTLO -
vikfic mepLéBov*? fi dnd petayevéotepeg dmoddoerc Tol LBLov BE -
potoc oé touxoypaplec to® 1Touv* 1200™, 1300, xal 140uv"*® al.El-
var gavepd 8tL 1) mapdotaon tod otavpol TOV "Ay.0codbpwv Bpl -
oketal mLd kovtd oth poppoAoylo mopduoLwv Bepdtov mod cuvnbl-
CovtaLr katd tédv 90 xal 100 al.,tdoo otd Aeydpeva pvnueia Tiig
gelkovopaxLkfic mept6douv®” oo kal oé¢ dAAouvg vaolc tfic M. Aclacg
kol tiic "Apueviag*, otlc obyxpovec elkdvec Thc M.Twva® ff oé
Epva pikpotexviog xal petoArotexviag thc &moxiic®. "H "dpxalxé
nta' Suwg tod oTaupod TV 'Ay.Oeodbpwv pumopel vd SLoamiotwdel
0¢ ouvkpLTLKN moapdBeon TAc mapdotoaong weé pLd tolxoyepapla dv-
tlotoLxov Bépatog tiic &dpxiLkiic @dong Tod voaod Tod PaBdolxov,
Moy XpovoAovyd - £xovtoc UméUm Hou kal T cuumepdopata  tol IT.MuAw-
v& yLd Tt xpovoAdynon tod vaod® - o1td v’ tétapto tod 100v al.
Ol &voAloylec petakl 1dv mopaotdocwv elvar dAopdvepeg: pfiAa,
otaydvec, @uAlapdxiLo otlc voviec,oTh SiLoaoTtalpwon TdV okeAdv
"AAAG N texvotpomikh &ndboon TOV AEMTOPEPELOV - O TPOMOC W.X.
o0 dmodidovtaL ol "dkpépovec' T@V KepalLdv otayévec, oxnuo -
tomolnon otfiv anédoon tdV PBAaotdv kol TéAoc N SidtaEn TOV
ovvtopoypagnudtev [IC-XC/NI] KA® otV dyropelTikn TOLXO-
vpapla - gavepbver mdoo pokpLd Bploketor A napdotaon tfic Zta-
uvac énd té mvedua TOV "OTPOBLALOTLKOV' dnoddoewv TOV BAAGTOV
kal mov thv dpxnl Toug,dv Bév dmatdual,TpwToouvavtd kovelc othv
toilxoypapla Tol vaod tTol PaBdovixou.

‘H AvpoeLdhc BiLdtakn tdv BAaoctdv ué thv dAolovtavh Toug
klvnon,n &movola ouvoBeLTLKDV E€nmLypaedv kal A UnapEn kvoavéd -
xpoung towvioag pg dmompdoilvn mapveh oth Bdon tfi¢ mapdoTacng
T00 otavpold - mol pLpeltoar wBAAOV dvdAovec ToLvieg moy diatpé-
xovv Tl¢ Bdoerg tetaptoopaLplwv ThAg kdyxng of€ vooug tod Y9o0v
al -, téroc, N Vo TdV xpoudtov kol & tpdmoc £miBeonc Toug
otle &mipdvereg (OxpokltpLvog xdpumoc méve otdv O6molo Sraypd -
@ovToL kaotovd S, otLAnvd mepLypdupoTta KL ATAGVETOL AEMTOC,OXE-
8dv BLdpavoc™®, 6 xpwuatiopde OV elplTEPOV EmMLepaveldv) elvol
otoLxeta mod &vioxVouv thv dmoyn &tL 1 xpovoAoyiLkhi TomoOéTnon
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e tolxovpaplog otnv (dLa €noxn uwé tnv KATAOKEVT] TOU vaoD

Bév dméxel &md TNV MPUVLOTLKOTHTO.

HpoBAnpata kal yevikotepd ovpumepdopata: T mevixpd 8edo-

HEVO TOD vaoD ThV ‘Ay.Oe0dbmpwv mob gEerdioone ouvBéovv Td  uL-
KpO pvinuelo P’ Eva oUVOAD YEVLKATEPWY Intnpdtov: I TEXVOTpo-
nLkh dpordTnTa Tod Sraxdouov Tiic dyidac HE COYPAQLKESG pLpR -
0eLg dpbopapudpwone Tiic TOAALOXOLOTLAVLKAG MEPLAOOU O8nvel
gty 0mé0eon Sti 04 UmApxay TLOOVATOTO ot otevdTepn mepLoxX
TOAQLOXPLOTLAVLKE pvnpela pné TopdpoLo dLdkoopo ¥, dote vd Oew -
pnBel dtL & Cwuvpdwoc Tob vaod Thc LZTapvac mapakoiovlel kol u-
tettoar dvédrova mpdtumna.

" gniBloon tod MOANLOXPLOTLAVLKOD TPpOToU SLakdounong -
plunong opus sectile otd TtéAn nepinou Tod You al.pavepOVEL TH
OvVEXELA THV mapaddoewv kol T OTeEVH €EdpTnon Tic peoofulav -
TLVAG Téxvng &nmd thv meAatoxpLotravikh. Tétorou eldove ocvune-
phopata 5¢v elvalr duoipa {otopLkfc onuactlag yid T otevdtepn
mepLoOXNn.

ILé oOVOeETN TEOBANUATLKY TapovoLAlel T 0épa The oxéong
TOV ToLxoypapLdv tfic Ztauvdc (Ldlwoc T6b O¢pa tod otavpol) ué
Td dvatoALkd mpovedupaTta draxdounong kal to elpOTEPO PEDUQ
e Aatpelag Tod otawpot®l MéAo mol Omdpxovv Evéelfelc vid
dvatoALkéc émLdpdoerc oThv meEPLOXN THG KoLAGSOG ToT “AxeEAOOU
- Mol HLATLOTOVOVTOL TOGO oTlc mphLuec ToLxovpaplec thg Eme-
okomig Evputaviac® doo kal othv ToLXoypaonon g o pdonc Thic
Hoviig tod Kpepaotod®™ Alvo dpvoétepa - £va dvaToALkd pelpa mov
04 uetépepe dmevOelac tétoLec AVTLANYELG 0Td SLdkoouo ToD ui-
kpoU vaold tig Etapvac mpénet pGAAOV v'danoxAetotel. HapdAAnia
mpénet v'dmokAeLoTtel xal 1 oxeon 1ol "mpovpdupatoc'" ToO vaod
TO BuZdvtio kal oé émnoxéc dpvétepa &mé v elkovopoxLkh me-
plod0o®L 04 mpénelr Gotrdoo vd gnconpavoel xal 1 meplntoon The
OUVOTTOPENG AVELKOVLKGV KAl £LKOVLOTLKGV Oepdtov mod gpoappd -
otnke otiv 'Emiokont Eoputaviac® kol mod towg dvtimpoomdneue
0pLOUEVEG AVTLANYELS TOU KupLAPXNOQY otV mepLoxy katd té B
HLod Tob 9ov al. 'H mevixph £vSeL:in &TL 016 vad t™Me ZTauvag
dnetkoviotnkav {owc kol ELKOVLOTLKEC TOPAOTHOELC ETLTPETEL
v dvixvevon tic nubavic £Edptnonc &md v "Emioxomy.

"H évtagn 1ol vaol tov "Ay.0e0bbpuv oTH vaodouLkh Spa -
OTNPLOTNTA ULEC TMEPLOBOVL Tod &KOAoVLOEL v dvodo otd  0Opdvo
Tob BuZavtiov to0 BaoiAelov Tod A’ ouvBéel avandpevkTa kol

alTé Tté uvnuelo pé 16 GOVOAO THV mpoBANUATOV ToY oxeT(TOoVTaL
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pé TO YEVLKOTEPO TATNUO TOV LOTOPLKOV MEPLUMETELdV ThAC TEPLO -
xfi¢ xal Té "moALTLkd" TMpodypaupa mol Eeapupdlel N KevipLkn €Eovu-
ola vyLd thv €8palwon TAg xvprapxlac tng otd xopo,pé oroxo, 6-
e DmoBéter 6 H,Megaw®®, thv Efoudetépwon (EEeAAnvioud, éxBulav-
Tiviond) tod ochaBikod otoirxelouv. TO yeyovoc 6tL ot A,ZTeped
5¢v ouvavtd xavelc "EmLBAnTLKG olkodopfiuato mpomoavdvbac'® dA-
A& tameLvd xtlopata, dnuLovpynuato AvOpONwV PE TEQLOPLOUEVEC
olkovolLkég SuvatoTnTeg, €vioxLel Tthv dmoyn OtL | €punvela
TOo0 QOLVOREVOU, TOPGAANAQ peE thv émuxetpnuatoAloyio Tod A.HAA-
Ax®® 84 pmopofice vd dvaZntnBel xal otig mpwtoBouvAleg TdV Ko~

k]

tolkwv mol €mavadpoaotnpLonoLodv pé tlc mpoomdBeLéc ToLG TAV L-

o

OTopLKN Twh Tol ToOmou,unéocn o' Eva kKALUO TEPLOTOTEPNG OLYOUPLAG
oy Thv gvémveav ol véeg ovvOfikeg GAAG kol pLdc Cofic dpyod
pvbpod, mov kiveltatr otd mAoalora Tfig ouvexerag tig BuToavTLviic
nopadoong. Tolg Seopolic pé T yvopiun othv nepLoxhi Bulaviivi
nopddoon Gvayvopller edkoAa kavelc xal of pikpdtepa €pva,dTOG
elvaL 0 voadg thv "Ay.0codopov.
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